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tween ‘verifiable facts'and ‘felt experience.”The writing in
~ the Zine was the translation of body experience into nar-

i« bittersweet self-awareness. Lane writes
allow ﬁ’; d::isne d and enraging state. She depicts how
from ; shi was “tug[ged] toward a diﬂ'erent.world” asa
izdy:ar):old budding radical. Quickly becoming the be-

£ a beguiling group who made
loved e A OAaCTglllJP, Gender Queeries,

v Nation,
i LAS Qali'e:;ivism, Lane is educated by her know-
and Fn?i—:vexy and sick) comrades about the problems
ing (an

ﬁxat ﬁle theu acC : hObiC and rac-
i tion and fage. hon:10p ; :
att:ntion to the A.IDS pandemlc; S stemicC racism

i . and interpersonal dynamics
o SLR and'mg loI:s, as she becomes

i-raci i erican
the queerest of lovers: a bi-racial Okinawan Am

(Hapa) dyke partnering with Cory, a gay man of color, a
o - - - - . HIV'. A
o Lane and her fellow activists

vement years,
m:geher earuZerg(f)ﬁleir bodies: to protest, to march, to soothe

( sick, to make love. For a whilcz this
ﬁﬁiﬁﬁz f;.:le, dicsk’sent, and even signification. ‘And
s0,”she tells Cory, “we put our bodies on the. ]11"16 for each otl;e’r,
£r ourselves. It could always be any of us. It isnt justan idea.It’s
our experience as bodies in the world.” She and he1.r fnenicsagi—
ganized against a host of problems: trying to survive 2 y

' yirus with no cure and ineffective treatments, little ‘public- or
" medical attention, within seas of bigotry, while also invenfing

" new forms of community, care, love and art. :
" In Blood Loss, Lane’s survivor art, prose, and poetry is
anmqun‘y into the relationship between embodied expe-
~ rience and writing. She Jearned early from a zine, I nfected
- Fuggot Perspectives, “the love child” of Cory and fellow

ctivist W. Wayne Karr that “no distinction is made be-

rative others might relate to.” But even with all this good
work and analysis, Lane and her comrades are forced to
raise questions and demand new solutions: how can it be
that their activism, their love, their community will not
save them? As her roll call of death descends, Lane in-
forms us; “W

Ve don't imagine anymore that we can save
each other,
G

twe imagine that we can keep each other
one will know they are loved.”

ke ‘L::ne begins Blood Loss with an introductory
’ oneC::hd The Problefn- of the Story.” In her mem-
Py At much about writing, memory, and witness as
510“@8 and losses of this ongoing pandemic,
~+8 € relations between (her) words and
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ute the history and memory of AIDS culture spatially, ; :
bodily, and also in relation to form. They take place in who, after a Fttle too much t drink, stea} the (f)am- 2351;:?
Los Angeles, within communities of color, communi- ily car for one last trip towards redemption- r to 4 memoi
ties of women, and through poetry, black pages, and die trying on the way. ; i
the body’s knowledge metabolized as words. Cuadros’ These friends (close, some of them relanves) are e |

classic severance: the death member

posthumous effort (edited by Justin Torres and Pablo

: s that
struggling to IS er to do this, they take The nam

Alvarez) also thinks alongside Lane’s in terms of for- of one of their aumber. In ord ; Omi
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can remember, speak, and be heard. Reading Cuadros’s
words, poems emanating from the same lost place and
time as Lane’s LA memories, 1 see anew the black lines
of death that mark both books as evidence of survival,
even as Cuadros died young and Lane survived.

As a teenager and AIDS activist, Lane’s older and

which they live (seemingly Switzerland), south to-
wards the}cl:oast (presumably Ttaly). There following darc.l pu
a hasty twilit exhumation, they intend to scatter the cho¥ce, |
ashes of their dead friend, ananke. This is where the Latin t¢
existential informs the metaphysical—in thepass =~ OF at.be
alled events: 2 childhood barbecue, days continu

sages of rec
& betwee!

out by the water, first cigarettes.

sicker cohort informed her that her role in their move- E
ment was to survive and to tell their stories. Cory says: Here Stern shows 2 condensed world of contem- ast ar
«you’ll tell it. Don't forget any of it And so Lane tells porary Europe: ffeedom of movement, MEMOTIES uous s¢

of camping trips 1n nylon tents, the hush of auto-  langua

us how this has been her life’s most portentous prob—
lem: a huge responsibility, an impossible bequest. She

says to Cory:

What does survival mean? I mean, what does
it literally mean? Live through it? Do you
mean that metaphorically? Live through as
in remembered? That those who are left will
remember?

Survival is what AIDS activists fought for, and yet
many died; as will we, some from AIDS and its related
matters of health, others from the specter of this (and
other) pandemics.

The question of staying is the question of living
through again. Of risking again the loss of the beloved.
Blood Loss takes the risk. Lane ends with this poem:

(IS IT POSSIBLE NOT TO DIE OF

bahns and motorways, periods spent studying at a merely
university, cross-cultural exchange, tolerance and The sy
difference, little log cabins, dotted across sweep~ fluid,
ing vistas, the Jurid green valley, the hiss of the  rende
waves, the taste of petrol station food packaged ~ mem!
in cardboard and plastic, memories of childhood  tern?
holidays, milking cows on 2 farm both homely with
and foul-smelling—all the idealised and everyday thing
things associated with growing up in Western or  cons
Central Europe. cran
It is a world of privilege and Stern owes much  exp¢
to Virginia Woolf’s The Waves in her tale of edu-  and
cated friends from upper-middle to upper-class Ste:
families, coping with loss and memory through  eve
that similarly idyllic lost Eden (the name, as it hap-
pens, of one of the central characters). Stern does i
little to venture into the implications of their privi-
lege (fitting the laconic edge of the book) but fears Ry
of border control and detainment as they fleeina B

AIDS)? stolen Mercedes might raise a few eyebrows: these b
This love. This loss. This longing
It breaks us.
It takes our breath away. 3
i bleedsoxz d;‘;:‘ away. Steven Englander (1961-2024), fiercely independer
arts and culture squat, ABC NO RIO, died this past

fellow ABC board member Julie Hair. He'll be rem

Al“an d ub - PR .
ra Jubasz is 4 distinguished professor of film at for his interest in all things DIY, deep knowledge of

Brooklyn College, CUNY. She makes teaches and writ

s . ) (4} . » <
abj)fd fcmt:m'st media, including in her book Women of the NYC Anarchist Book Fair.
Vision: Histories in Feminist Film and Video.
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