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The Gift of Time:
Listening in Amisk

—Alexandra Juhasz

€2

P e Is the greates: gift you can give il forms by which she renders

‘0 someore. Indigenous
—Alanis Obomsawir, interview for C3C’s .er—'e"ce'*""
Our Ottawa (2017) d gift of :i...e om .y. from a point of view

other Indigenous people with whom she com-
..a'.es—a'e 260 ole orocess featur
com..ass o",a‘e

ce our peopte have been
t have been ncr.g sung. A"c

being, it

g, and ns:e"
be present

5. recour
ose cou

counier.

ianis Obomsawir gives e g'# of fme. OF course,
ners ‘o give, although i, ‘or one, am thankiii ‘o
receive it For we each ady have
beirg. Bt gs ge’ neway of
stening ‘ot Chomsawin's gt

Obomsawin's sig
yearsofe
?eoa!es of Canada and e'sewhere, as supporied by

Nationa! riim Board of Canada (NF3) and tnereny --a\.e
o 2 larger and more diverse a:

cant body 0f work offers viewers §i4

ers. | gra:ef.‘.
ga \,ov'd 19 lockcown a
in 2020- 2)..xrc_g

watched '."-.ese 5 (GL
my home in Brooklyn, New Vor:

0 hear, o isten
e, that'svery

sly.e as she, her indigenous st
H a;c.ences enc

g for hours. S"e comain
organizing the materialinio a2 compieted Tm
fer grocess and renrosents what she =as shared ang

‘.e"
defines as \Prgsentei”in herrecen:
scog ,Presen.e!. The Politics of Presence, abou* ~er own
eC work as a performer and erf E
rocess of being in time and nace ‘ar and in solidarity with [nd '-e"c..s Peopies aroung
nd a camera Cbomsaw'n’s the glode.?
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Listening to: interviews

My approach nasn't changed.iam a listerer.
—-Aiaris Otomsawin, interview for C3C's
Our Ottawa (2017)

Coomsaw:n ‘akes e interview on
slep further.
~Zizgna Pl rg and Aesistance”

{‘gg9y

the worid) witt
= or camera (ang o her, ang hence
} ?s. Her subjects

Isten.Astudent ang colleague of Sco
uorn Griersan, Cobomsaw'n genty exgandson i
ogy and practice of

tructure of most documen-

A Csc"‘saw ]

F Cis (and nence e expl
irterview for the viewer) by ‘oregrounding 2 shared com-
ng and ‘nereceiv-

he represented su
representations™ in Arm‘sk—a d in aII of Ono,..sawms

‘s about. 0. 13
changed tha: way 0° workng.

historian Zuzara undersiands Coomsawin's

siy.e 2s one of storyte

entary by reve:
reartfei: respect ‘or the past and present of
the peopie she nas Yimed. Cbomsawin's

approach to human

arg viewer*

Obomsawin's ¥ims are grounded 'n empathetic, heart'el
interviews ‘::o": {rom™ a process ot co!
a recorded ac: of respeciiil

Like the work of other Native fiimmakers, her were made around the same tme. In Amysk rere xs a
#iims have been produced by the NF3 and sir a'co'“*"me"‘ ‘o .s‘e i g tor
sponsored by the Sederai Jepartment of

i h emphasizes information
Lt Obomsawin's practice
ves of th
ms rework L Gordi 0'00sis, Tom Jacksar, 3
Wilie Sunn and director Alanis Obomsa
owever, Coomsawin offers three other modes of listen-

mentary. Her
uocw‘e*‘a'y co-versano'- and practice rep

in herself!?

these performances so as ‘o *

narrator and sublect. !
prac‘lce DECO"‘.ES 2w

s mode in two
). Here isthe

ect 2! the centre

is =.ot in Mor‘.‘.rea., where tne concer's
=eyo" isichee~cames Bay Cree terri-
:ode of isten
erse interspers: e footage
‘mory by five jarmes Bay Cree men, whose "sto-
! frsi-hand experiences of
C expansion on Cree |

erview encounter ‘o embrac-
2t work sim’ar’y as moges of

and‘ote cwca‘ec oytre
;. which 100k piace over

ness, 'o understand,
cofferings oftne James Bay Fosth
riredays it Montreaiini877:2"

Treamaga™ of testimony, cerformance, and frame b
irom uames Bay Cree land anc pecole oroves Amisk o be
's oeuvre: “C

~ of hydro-electric
‘es, we are offered
y performances oy
ers Wn0; came from across

dams™ Qverthe &

theirright ‘o seif-getermin
beuer! re""l\ id, as
Amisk ‘ee’s i
crivic derry Wi
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One aspect of Cbomsawin's cinema that guickly  water—we socn ‘ea"‘.. of rowing—which piays under ¢

or the National Fiim Scard o‘ "a"aua
oddly pared down ‘o d are
e way oOf siy! pfaces the

usually fea
mightreming

1850s. However,whal’s
¢ about tnis apparently

docume:
imporiant to xeep |
sf:‘:,pfe 2es .' e

"o"‘ o‘ us and frosh snow on
ther side. Amisk's second shot

er persgective, from cutside,
e water. We see

G shot, and the direc-
d, now
ds of

g shot
w05
nthe

a5, SNOwW, Grey sky—mov:ng owargd

888G S gL
inree 5eeo.e row!

¢ fulire viewers.
we.coming, and warm, her style it Amisk s

taxetmeformetod esc ‘be herartagout tme. So!
i care®.

‘es

g RS

o o:.':e 'T:asefcr

0 assume these words, spoken in Cree and w T
=, are the words of the man waicing. Ard perhaps

2% Derson
«now 2 si0ry. Thal’s how

outeven foryour e
—Aanis Chomsaw!
Our Ottawa (20°7)

view for C3C's

For less thar 'wo minutes at Amisk’s ooening and about
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e wi

fo' now o ‘eac’" and learn. 1€5S, & persen in bot- irip was googd?" "Not ‘oo baggy,” says ‘n

00 baggy," she repeats as she continues down he line,

Bough and whack
clean it. Cut to 2 short scene of a woman making another
i,

‘ool, aiso sh inesare wn"‘.er environmen, athough
n settlement: 2 house

and
are requested
s did the previous on-screern witness. The woman |

y. towalch and learn,

ewise ‘o listen g

doing, and she 's teaching. If you are doing a story on
someone, never forget it is not your story. It is the story of.
that person Sreruns a s icx along the top of an ani

:owa'"' a parkeg ¢
o> ‘he cause o' o

have ertered ‘re dyrar
“e car, t00. &

medium close-up in the ief of frame,
eright are all engaged I.

< ‘o walch
ngigerous

fe peopie moving 'nto the frame .,e" o s
recogrize someone. Avoice

woman: “We snea« cve'y‘ g7 You have a chance to fearn
alot by Ilstemng Nof just for fhe r iim you are makmg but

tenng and earn-
near (a2 houg?

i ‘.ec S‘.a‘.cs .."Trewoman, Chomsawin, sha«es 2 sec-
ord man's hand, and she now sgeaks on-screern, dleget-

er and womer, yo.."g ard oid-—-worx ‘oge"'ef ‘o make
s (and every sunseg
formers are ider
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r.:eg'ai o "‘e-' cu vezls related artistry:

community, which we are D
hes no! been taught ‘of rim Ty thewhn

ged lo see, ar
e man. Asis ‘rue

d Or siage by 'wo darncers perform-
e garcers are eideriy, one male,
roerformance is expert. Cut

ey E'E accompe!

ister, and we have see!
car attend as modelied. Now we are about to cutto the
tering ‘o ‘r‘.c Genous Pco-

Twas never taughtin
schooi or anyt! We see Cree
ary and Cree gra * observa-
a2 style. Rather, 2 veice—rot of Gog, but ofore Cree
—descends 'nw the scere, raming our encounter
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Queb

IVBS us g IuE"CE

acragie that
of ‘"e performances and verbal testi-
at are the primary

We can weicome visiors (ar,c we
We carn undersiand that words and
sounds, edited over fooiage, aiter 1ne ived environment
i althatwe see from 2 human poi f view. We can
s that o
ne"o'..l. 2s
xer Aaris

S prove ‘rue
hedraws on g
{imsare exremely
* clearly expressed by

rdigenous peor
s"a"*e" :)y acamera, angd narrator and

arg "‘"‘E'W seisa iednetor-N 'a"'.c

srare the proiect of wo 'S O _’ lon—hey maxe Listening to: Testifying
vicims. Video and ‘e
seives—ihay proguce st
DEOD:E ‘0 WOrK together ‘o maxe videos abaut their own
experience, subjectively rendered and spoxer.

's been about forty years since we met the firstw
~ough these words, heard i Cree and seenin

subtities, are not a fancy thing, they cause a seri-
7 following ‘re performances we
<~e concerisegmert. Ahard
ment of Amisk: 2 new stylisic con-
nich ensures and emphasizes

methods as Amisk teaches me more. We

iiearnreiated 1
are made o undersiand that \ndigerous people speak
nguages. We can

gen OuS people

nds, songs, darces, ang
;;:c'e!s:ar:::‘ "'a: the periormers and audience of

‘erior. He s_aeai
iefLof camera, There s no estab
tion {as there was ‘o the hafl

olace ofwords and o‘
aboutandint

‘hey are on a stage. the art
g ke the natu

‘-e geo ‘0g! s‘ and prcspec~

i pED .8 nave UBG in bein:

sirce fne iegén" ruptly, noticeabie in ils sirangeness, there s a

faces, the ca e'aal ig fariner back An ingh

i,' faces a.'c sur
“hey, ‘oo, couid be anywhere and in ary fime, but

black.”

e room as the speaxer,
ever as ‘ney and each subseguent
cutto 2 sea of indl H terers tels us that s space

is consiructed by cinema a*o"e {anotner place ofen-
counter). We hearthe LT we see the ‘aces
s l'sierers. Wherever L ‘e piace 's ore of
ndigerous peop LB Tactofis-

- .g.T‘:cre s another cutio ever more Isierers: asea
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H ening. Subtitles enter or her face
where ihe hird i 4 5, angd she lisiers. "Now oday, |
and ye‘ an o"‘e' "'o..o of thewiderness” She iooks down. We
return 1o the third speaker: "Everything that | needed ‘o
and”"Tner .a-' ges'u'es wit?

ai practices earier; men and women, 0eo-
ole of all eges, darce and sing, five and work together on
"‘e |a.... We 'c rm 0 the man testifying. We nave teen
eners, as wei, 7
d 25 a peopie, 2.
ai are clearly | cfse"o :s. We are weicomed o'}
ey modei 2 practice.

e close-up. These words
Y s concerned, attentive face: "
¢id, ! wolid rotbe the oniy one, because if somebod

posis” B
‘reshotisciose on
‘hrough 2 movement.

ishes s thought Hardocut
erous man, .50
deph @ f ‘"e wa‘e'” O.;' s::ea<e'

ngworxtothe musico’a b
ang theon ‘we men ma<ing oo's, ‘Samson :\caca
Cree (Cames Bay),” accomparied Dy s'r
womer sirelch a ide and
2 beau ‘ong red dress, with ‘wo braids, speak:

'c""‘O"e a""' "'es" bcs whaiwe

ds. We asked
dolng, and ‘hey rever
panying his voice as ex: on the screern.

1 t0 this “es- ) hatway mark ofthe
timory now. The sound of drum g lohewords  trereddress’s v::o~saw r. We are £in

that came before and those that

practice? Whar
ave we ‘ea"‘e" We are se™-
darce,

we.comed ‘0
nave come
<ed a-" auentve, surrcunded by blacs rgage \n so.

anew way 0
@ same power and
have the same educatona; capacity as ‘he ‘estimony we
see and hear; alt testiy ‘o the coi 0 nial vicience of whit
nensle who ergage w |e ian arc its people witi
this from spoken
testimon .y. expressed :>y ‘"ose o:d enough ‘o have
nessec their ¢al acts of conguest: surveying,
measuring, set "g as‘o'es, 2k ng ‘a""—a‘- of this, "i¥

.,e:wee s.,eec.‘ g

S

18t iixe shootr
ur Cree witnesses. We iearn e.
i music of Indigerous Peopies, ae"o'...ec’ in solidarity {1999)*

with the James Say C'ee fFomall ove'w"a‘ is currently
now ‘o 's hard ‘o undersiand "‘a where the whit
manw; .yo.. are bound 0 i0Se your progerty.

terviewee, Amisk (1977)

Around mintte fieen of the T m, we see Obomisawin, arm
stifi as yet unnamed, as anot
corcer: orgar zer {in 2 rad plaid '70s ieisu
introduces the next ::e"o' .a”ce' “‘v’"'oa‘ m

nave been in
# nas been carried out o th's "ay. nasse"

rough the

genrerations” Two women and then ‘wo men offera

Genous Deo-
e has added

lysis of congues: from "'a"y others w"o ‘a‘«e
o avariety of pos! :
asea of indigenrous iisteners, ar
performances, and Us, the viewers of the %
and ren-ingdigenoss a.xe.

{Ore vaice fol

urseen aug




Ts for us in the same visual
coeagues and
"'a(e.'.s \_.e

Abenaxis (Quebec)” She perform
e same siage a
Amisk, Cbomsawir
'e"er—is gresent
e Indigenous filmic encounter: she
e stage, and she is awitness on
2 voice both alone as narralor and
is singer, interviewer, welcomer, &
‘erer. and once again. as we move 0 2 conchs

;. We hear her voice-over once more. We have seen more
Vi testimorny, more dance, more song, more isiening.
a"c‘.:‘.er have wa'ched maste o Sance of ‘lerry
o."y, pack, Cree (Al .'1 " Tren, aswe move ¢ the
gbackand Tmsend,therelsacy
jue, of here Morntrea! from the
1ess and es:
e other and eal
G and dispersing a ly, agency. vi
1ing bemweern o or ore, of eve'y'*ocy B

 we have see-: efo!e—
ving—a respectt

ree "'f 0""5"5
[t day. Mary other entertainers came 10 ‘axe par an
g ‘ve thelr services for free” Nowacutitoa :'.‘.a.". “e"o"“

the :xa"«g'o.."c B

Wes ‘ern garo, expresssng ther p
g up Wes‘e"'..

go cr 1o maxe several
and complex practice.

ang witnessing ihe present®

in Amisk, tho swyle through wi
is now the recognizabie rmy:nT ] ‘e peop.e, dance, song, testimony and s wiin
mitself, we cut fromm a performance of doubie- via Obomsawin's po."'. A ew and ‘.Z':a: ofh
‘he stage w0 more testimory from the piace of

T w‘— -
ofte
W

ioing on

Genous E
we Iy 20 ge oresence ‘s aways nere. our owr.
nard 1o ungerstang .. that whergver the wiile man walks, frameand C'ccess—a.iiows us 't
you're sound 10 ose your groperty.” Cutback o the stage:  knowledge, o
WO i
erarms are pant
or wop of herimage as syt

es: “Alanis Ooomsawin,

72

s expiains: “To ciaim iineage memory and {uxiapose
memoryis ‘o ar:.c.:.a:e e most sacred of
one's entire though "o"' tre aeg. g ‘o the present
andisinternded as & * As fireage m emory.
iess performarces an
Cbomsawin's styie before we once
g thatogens the *
G the "ame . "'ee territory. We near Coomsawin
"A‘ +he end of the weex, we gave ‘wo large conceris 2t the
ace des Aris. £ =g ty-four peopie
ace des Ars ‘or o LIS 10 2 pacxed
use” Cuitoeightmenin
around a grum (e oniy performer

oe idenified by name or territory), herv
"Eer u i ai. peope became aware
of the strength ang rict ¢ re.And we became

awarc"—._.... ‘o the coe':mg shotofthe sh

The soung of

S over {0, Souble-vocaiizes w!

shot—more ineage memory—from the fim's coe

Cut‘ownat's now ‘wo boa's, three pecpie in each
G across the frame with saeec’ nc power, s

by Aiaris Obomsawin” The credis roll

Listening tc: The Frame

t's so preck

gl you can give

ememoer how ‘a" Dack "‘E nglan has survived

st have been happening
e. This is why all the peopie are con-
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People are coming to Montreal from all over
Canada and the United States to take partin
the James Bay Festival. It will last for nine
days in an effort to publicize and raise money
in support of the cause of our people in the
north. They are in danger of losing their land
to the James Bay hvdroelectric power project.




February 28th, 1974

In April 1573, 84 people {Eskimos, Indians, Motiv)
cant e Uanatrzal for ter days to participste in soveral
cencerts 2ad parel discussions. Thoy came fe stand with
thety brothers, the Jares Bay people, in thair fight for
ir lard and taair rights,

Psch footage was shot by the feur peaple whd were
part of the indian crue al the Board - Suctlay, Patewabano,
Alec Segerca, Albert Caeadian, Bok Chardie, with the help

of Daa Yirge, Eva Poarce, Jean-Jacquas Parent and mysel F,
Alanis Txemsawin,

Now wie wish to finfsh this #{lm as it {5 en

differonce in the cultures and the quality of the performance

Alanis Ubomsawin

oy Alznis Obaomsawin. Sesruary 28, °972

78
78






Bent low, immobile a
Wh.tl lIlOlthl‘-‘- tu mb

@l tears

szcept pam, mlsery, an
What thoughts have you %
What last word to take ¥4
With you to eternity .
Did they leave you with ev§
Oue thouoht one word

y The last huntmg ground
Love?

Duke Redbird, “Old Woman" (1968}




