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The Future Was Then- :
Remvestmg in Femtmst Medla

Practice and Politics
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The hztmc ni fe minist me{lm SC h()imshlp hegins w1th aretur nia.
homec ommp; to the féminist media C omzmuutv ‘md mmemtnt fromi
whenge it was horn. Sute, we ¢ &tzsmv as we.are, momumglhc (‘xu—"
berant, <'ng<1mxt,d mass ferminist movernent and media commuiity
last seen in the US in the 1708 at wnmeﬂ § Centers &zui hlm fesu-
vals, ail the while (zuumg an increasingly st’%f—mkhmcnt mrd]t‘( tual
culture. An(l yeah, [ (like you?) mbsu! that s,lnrmus moment and

“have spent a significant part of my ac ademic energies documenting '
- and theorizing its memory,! But suich nostalgia obscures, the femi-
nist orga mmng and media work that is 1]&3)[%11111&.{ now, Back in the “
" - day, there wete scm es of women% film iestwals and an dLElVL tt‘mimst_ o
L :_-'mmmumty suppm tsng tbun, on,e that 1r1fluded ferninist film schol-
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they teach medi-production skifls raer Fering
vt I ion skifls to younger feminists, and they

show their media work at festivals, college campuses, and on (he

h}“ et ‘f('l gllig hiIHIRTH Ul aclivity
o . h l slanti ! ACLIVIEY occurs bey Ct SiY i ’
f CUES ]){ }U”d (]1( hinl][ h”(‘.‘?ﬂ" (){

demminant feminist media schofarship, Outsicle of feminist television
stuclies, there is decidedly too little femndtise scholarly ‘d[ft‘llti.(}l‘i hnid
to, or ar solidarity with, the makers, viewers, pn)gl‘m;lnwrs. .diﬂi'll‘-ilt)u«
rors, and institutions that support a thriving ('on-ﬁ-*m DOTAry feminis
media communiry, | P
[ have written elsewhere how this is an outcome of three
urlerstandable moves made by the field as it marured and l'a('v‘rll
the increasing requirements of professionalization: a marked EHI“!"]
to and embrace of theory in isolation from practice, a preoccu-
pation with mainstrean forms, and a detachment ht’)m feminist
politics.* However, it we scholars ave to reclaim a place in the f('n;-
nist meeia future, we will have to rethink our respmwb;!zrz("sl ‘.md
relink to media practice and politics with the following quick and
incendiary thoughts in mine: # o

£ lf’?-'u.r"t.!‘rrr'. While the i o theory granted academic and intellectual
fegitimacy that in turn allowed for tenure and programs, and while ‘
it did irvevacably alter film, cultural, and visizal seudies [t‘)\hli'd the
feminist, italso had the effect of separating us from others whe n‘lluf:tcr‘
those women who practice and engage with media-making outside -
academe. There once was an accessible feminist eritical wr iting about
current fitms and festivals; there once were informative and Iﬂt(:”l ent
interviews with conte mporary makers, Such writing is easy enou 'hg 1
to do but harder to publish. The vagaries and standards odf aca(lle;gfrli(.-' .
pl:l)hshmq and carecrs force feminist scholars to attempt to'publish |
theory-bound wy ;tmg in prestige periodicals with long fag times in
production, Thus 2 kind of analytical, even !hvo;eumi wrltzng thiat
engages in a Limely manner with contemnparary feminist media ar;d its
tmakers has become 1;1(1(‘(1%1;55]}' diffienlt to puhhsh That is, of course,
if eritics can getto the filins, a task made more o:lemus bv the (1 areht of
WOILE S hlm festivals in the US.” e
Outside these questions of ; Acwss and pubhshmg there is the
matter of commitmend. Fewinist film thuny was initially conceived to
help feminists niske sense of how visual culmzc Is-structured by thing
putriarchal. its use and form has stcdd[ly tmnsh}maul into an cﬂcpert%ss
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Janiguage that speaks ahimost solely to its own and other acatdemic
disciplines. While we should continue to engage in scholarly diatogue
with the vavied intellectual aditions that best aflow us to understand
ferminist medin concerns, we must alse engage more broadly inscholnly
writing, waching, and publishing practices that make these rareficd,
though enabling, traditions available to other audiences ,including our
andergradiine) students and the Feminist media community (makers,
curadots, distributors, funders, ete.) who are most eager to lean
from. and engage with, ouy ideas. Like nany of you, I teach courses
i1 women's cinenta and feminist Al theory wo undergraduates. Here,
1 iearn that many of the foundational debates in ferninist film theory
are woetulty ot of step with both contemporary cinema and young
feminists even as they renain provocative and productive for us "lady
scholars.” For exaimple. it is no longer the case that ondy a handiul of
women direct hlms or that most divectors {or viewers, for that matter)
are unaware of ferinist theoretical traditions and concepts. Inouy
scholarly work, we must dare 1o interact with present- L
day films and real-world feminists. not just the field.

{2) Muinsiroem Media, The significant influence and value of feminist
media analysis of Hollywood film and dominant television need not

he dehated. However, feminist media schofarship has been stunted by
not asking similar questions of work that starts from a feminist pusition
anel circulates where it may {largely in alternative venues) due to these.
politics. So, while we may have qll('(‘(‘wf‘u]ly drawn a useful guide to how
dominant visual systems and institutions picture women, gender, and
sexuality, we have missed answer ing such qurst;ons abouta small, hut
wuamly quite yital, component of inedia culture: lhe mdepcndent
ailenmnve filins, videos, digital wmk, and meclm ¢ uluue of feminists,
(,unu:t!yw«—‘md in the future this witl hold even truet— feminist
media culture hits against, speaks to, resists, a nd alters dominant
‘media. Yet ferninist medm scholarship rarely considers how this ferinist
wnk impacts [I)clll’l%i] b mcdm of, i tur, lsow the couditions ni

dlter n‘mve visual practic £5 e SLEUC tured by pmgussw& 111stor 1es,
ttcs——d;lter tmm dominant forms. ()msxde :

-~ economics, and desthe
the { et that our femuust “sisters in ¢ 1tl(‘:‘xld dlwavq need our mppmt

(to better undemtand their work, to contribiite to its circulation and
are hw:ng} our myopia has me: it that we-are not accurately descr ihi ng :

or rhmr:zmg femnmt medm cu]tme i its 1&1] romplexnty
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(30l Sure, thevve in decline, theyre post, they bave

become some thing else. Bur that 15w cop-otst, There i plenty of
Organizing —i fighring AIDS, the prison mdustrial conaplex, or
globalization: supporting gay s e or peace —where leminisg
media analysiy cun be a key component of the project, Scholars’ voices
teed to be heard here, where people —where wi-—re contributing
tosacil justce with and throvgh the creatiom and analyvsis of media,

A sgnificant majority of comtemporiry activist media is and has been
motivated by the ideas of feminist media scholarship-—onr yeach has
heen impressively deep—but Feminist schobrs are | argely unamware

of the practices and politics fo which our work contribnees? Lum
stiggesting that reaching, fearning, and thinl king are not political in
their own right, OF course they are. But such political work is even more
eifective when holistically linked 1o real strugales and actions, through
praxis: the integration of theory and practice.! Joina group: speak your
speciatist knowledge shont teminism and media there, in a langnage
vour comyides can understand: use this e xperience to rethink theory
and velink it to concerus on the ground; nuse these political goals to

locate or even produce new and relevant rests,

In pointof fact, what 1 have called the past and hoped for

the future—an integrated leminist reedin cotmunity commirted
to alternative media and its practitioners and political applica-
tioris——is alive in the present. albeit in Korea. I have been lue ky
enough to attend, as an invited artist and scholar, the Women' $
Film Festival in Seoul. For the past ten years, this vearly social-
poht;mi event—run by teminist film scholars, COMINREY activ-
ists, and ] devoted horde of }mmg feminist volunteers (many of
them graduate and undergraduate students in flm production
and in film studies) — has used national and mic riational contem-
porary feminist film to create both community and the possibitity
for intellec tual/political education and conversation. Tiuoughout
the festival, women use fermninist Alms (o better understand their
lives, histor v, and the mle of cinema in these maiters, Femninist
scholars participate tiz;nug,houtm—by cutating, translating, expli-
;mnu,dnd(hsminmng Furthermore, the festival is the only one |
know that has a vearly section devuted to activist video, Therefore
discussion about media fmm, ACCess, process, .md politics—not
Just theiner mmnglv (‘()Il‘ft‘ﬂ[[()ﬂd]!/(‘(l mmgt s hv and of women -—ig
kept central to the e vent

s,
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Back at honne, [imagine o future where an in‘(‘rt’.us‘ing mm'am

het of feminists will make, conswme, and suppo?'l‘ lvm.zms.l nui(im

alivre. L will mourn the past T never lived t‘nz!y if we ((.“\.E;!TK x‘nl)

our carrent path, one that is increasingly 15()!;\{(‘(1:.131(#( sm:m:ilw

ieeck, and obsolete, Feminist media M:hnl:li“s ('()H.i(l ]t.‘[.l.lll 111 :u ktt{[ "

evant and even prominent position in this lively l{cl(i 1][. \jty .3(‘1[1(; -
reconnect our thriving but stand-alone culture with the world d

aiternative feminist media,
work of nonacadeniic women and alternative femimt
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